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7@/ ﬁear cgfumjob:

j read in your last Jetter how you would fike to Jaer&um[é your atient to Flyz'n a new sinful
habit. ut s it true that you tried to do so b Faw'ny one (yp s classmates erectfy tell fiim
to 7 Jict! Do you not know yet that that if he is (ﬁ'rectfy confronted with the possibifity of
a new kabit, he will z'mmecﬁ'atei turn it down ! ?myz’ve my harshness, but that is not the

way to  go about this temftatz'on. j am J‘OT):}/ to Mf}/ that most of' the humans are not dull-
witted enouj/f to accept a sin at ﬁce~vafue.

There are several undercover ways in which you can start your, patient in this new habit, but
Jet me suqqest one: have him visit the movie theater. j have read’: reports written by cur fw'f—
ducation c[eJaartment, down in the sixth hell, that tﬁ@y have been able to teack humans more

about sin tﬁ;‘oujﬁ the ﬁ’fmw Jaroc[ucec[ in the  prast seventy or so years than by all the books and”
Jaz’cture& (vjp frumankind s Jorevz'ouJ existence. Jhisis ave z'mJoreJen've mlgz/mcement,
cgfumjob'. ou see, in the  past, we were onfy able to communicate with kumans

individuall y——eacﬁ devil took its own victim. ﬁut now, with the creative distortion c?f
tec/fnofojy reckoned by our fw'f-f([ucation crew, we can communicate to them on a much
Jarger-scale. y/;e va/g; gp the movie theater should not be underestimated, and f arm sure

z atyou Wz’ffma@jooc[ua (?f‘it.

The  greatest a(li/tmtaje OJC Favz'nj your, - patient see a ﬁfm is not the mere exposure to n’nfuf
tmaqges, but more imJoortant{y, a subtle distortion cy[‘rez/fzzz/. %»u see, as your atient sits
lgfo]re the move screen, fe lfe:yz'nef to believe that what ke is seeing s how real 1']‘{ actually is.

s is key. #;ve fiim see a ﬁfm in whick a character _goes about c[éz'nj all sorts cyp féuﬂmcf
sordid t/fg: s but without experiencing an reaf consequences. For exam(pfe, have the main
character {the mm;ﬁzmou&, the Eetter) irt with jirf&, _get into ﬁj/ftz'nj goraw’f&, drink
afco%[ and do a thousand others tﬁnjw while his ﬁfé still seems to  go on without any major
Joroﬁfem&. Thus, your, - patient will befieve that ke too can  get away with such things without
z'ncurn'nj the consequences. This is eﬁéctz've ﬁr the younger jeneratz'o’ff too. e have made
many movies in which t/t:;}/ounj actors kiss and touch and fisz inJove and fave afl their
romantic dreams realized; and to our cléfzj/fi, the younger, jeneratz'on (yp humans watch these

fonis with their minds swimming and their reason cl}ow‘nz'nj and their sense of realit
c[z'w‘zc']mtef to the air. Jhen, when tﬁdee}/ try to imitate the actors, they are hit with a rude
aw”k'em'nj——-aff the supposed. Jove ancljoy are not reaf{}/ there. ﬁut fucfz’[y, the young ones
Earefj/ ever Jearn ﬁom their mistakes.

%u mz’y/z% ask, w@ in the world do the thmana {mitate the actors in the first Jaface zf' all
they are cléz’nj is pretendin 7 44/2’;/4 don t you €now that the actors who take  part in
creatz'n(g the fifms—whic t/l‘(%}/ call ‘movie stars —are considered refe models fér the cyeneraf
Joul;ﬁ'c ! nd J[ér a reason j‘ do not quite understand, it is considered good taste among the
humans to tmitate them. 77;9‘}/ see these role models as fz'w'nj the ”rea/zfé, "when it is
Jareci&e{y t/t?;:y who goenc[ their entire careers actz'nj madé—ujo and” ﬁctz'tz'ou& Jives. 5ut do
not Jet your, Joatz'ent see the ab:funﬁ'z:‘}/ in this; ,Qag]a fitm in a mental. stupor so that ke imitates

them without resistance.
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ﬁut on the other hand, f do not want to d&w‘n:]aft{}/ the z'mJaortance (yp t[i'rectfy Jz'nfuf
im@e&——-t/fey can be used to your ac[i/zmtzge J’u&t as Weff)éz'f‘ “you are clever about it. %re is
the traditional means. ;if e sits Watcﬁ?nj the ﬁfm, make him believe that he is reaffy
enjo]inj it and that he is mz{}/l;e even b-eneflttinj ﬁom it. Jhen, when you insert a J‘z’nfu/
maqge every now or then, ke will racz'ou&fy excuse it with the reasoning that he cannot jz've
up the entire ﬁ/m J’th ﬁr this one z'mzye. g]aef‘uff . it will take hitm about ten minutes to
férjet about the imaqge, once he fas orgotten it, stick him with another. %1 this way, zJp the
movie is two fours iznj, you will have succeeded in  presenting Fiim with at twelve Jinfuf
tmages without his ofjection. Then, you reap the harvest that night (ﬂ?‘l([ any other night
you wish, ) as he  goes to bed and shuts his eyes, cut out all the scenes which occurred between
the z'mtge& and-  ppresent him with a chain of:]}'/un the Jz'nfuf z'mzyea, one tg%er the other. #e
will be shocked and wonder where such _great temptations came ﬁom, and fe ufiff(]arob'aﬁfy not
attribute them to the ﬁfm z]p your attack is jrac[uaf enouj/f.

ﬁut thereis a t[anjer: your atient e«gyeciaffr}/ has the disorder gp turning his eyes away
whener ke sees a bad &j/ft fis can be dealt with. j fe lﬂyz’n& to féef uneasy during a
temftation scene, you must convince him that the t. ouj/;t gp feaw'nj the movie in the middle
s J’th absurd. JoJaea/ to s sense of embarassment or Jaziness or whatever; J'u&‘t Eeg]o fiim
in his seat. gm@ine what would /ﬁga(joen to the other Joeg]afe around him zf‘ he  got up and. feﬁ
in the middJe of @ bad scene ! their consciences miy/ft be Jarz’cge(l: and they would he made
aware that what t/é] are Jeez'nj, t/ﬁs’] reaffy should not see. ;%nc[ to see him jet and Jeave
miqht embolden them to do the same! e do not want that to /ftgafen, my dear {
’l/%e need to 1@&:]9 tﬂnja as they are: a crowd ij semi-conscious humans auj/fz'nj Jike Jof -
dolls at every meamz'njfew J'o»@?/ and. Jtan'nj z'ntentfy at every detestable z'nge. j Jtronjlj
believe that, behind television, cinema is the strongest ErainWaJ/finj tool we fave.
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y?fere are many other t/finjw f would. fz',@a to telf you about the value (#' the cinema, :5fumjo£,
but j will ma](}; on }/ one more cornnent. ;% while li_acg, those measly humans cauj/ﬁ? on to
what we were c[fvinj—-/;ow we used ctnema to gareac[ our abysmal doctrine t/z;*ouj/;out the
world and all. "o they decided to institute a rather Jaz’tzfuf code to warn the viewers as to
what was moral and what was neot. (,\Ee ore the code, we fad most (y[‘ our best temJotationJ Jout
into what tﬁ?ey now call ”cgq”]qué‘. ut the human vermin Jtcyojoec[ affowz'nj their children
to attend the R fihns; so our isleadin j-:ﬂz‘;cﬁ'a c[éJoartment has ea&'[y overcome this
obstacle by s/t /ﬁ?{}/ mocﬁfj/inj the temptations to fit the " -13 ”catt,yot}/. This category
seerms to AZ the most Jagjaufar nowadays, so we have dedicated the 5uf£ c?f‘ our gff(‘vrw on t.
Fnd if the kumans ever decide to get moral on us and abandon -13 fthms, we will then
J/fz'fb our attention to the (7557 catgyor;}/. ‘W’é  go with t/t;(;:flow. 'y advice te you! t’,}/ to
k'egjo our Joatz'ent away ﬁom the cgo movies, for féar that Fis sense gf morafz'@/ be awaken
and he decide teo stop att:len(ﬁ'nj tftve cinema. Instead, it would be better zJF fe were to
contz'nuaffy attend the z@—l} fihms: where he is exposedto a continuous array of half-
severe, but Faf—noticeaﬁfe, temptations.

gpur Taz't/tfuf ygac/fer,
‘gguymire
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